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State Opera South Australia’s ongoing series The Lost Operas of Oz continues with 

Graeme Koehne and Louis Nowra’s chamber opera Love Burns. Premiered at the 1992 

Adelaide Festival by the Seymour Group, it has had a few revivals since then. My 

introduction to the work dates back to 1998 and the co-production between OzOpera 

and Company B Belvoir (as it was then), directed effectively by Neil Armfield. Due to its 

relatively short running time (65 minutes), it was then cleverly coupled with 

Bernstein’s equally brief suburban opera, Trouble in Tahiti, directed by Lindy 

Hume. State Opera has chosen to present it in an ingenious stand-alone production 

directed by Nicholas Cannon within what could almost be described as a rather 

rudimentary warehouse space with a small cast of singers on a slightly raised stage and 

the 10-piece orchestra on the floor in front of them. 
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Premiered in the same year as its librettist’s popular play Cosi, which is set inside a 

mental institution wherein the inmates decide to perform Mozart’s Così Fan Tutte, the 

libretto shares much in common with plenty of sardonic and black humour. The plot is 

based on the film The Honeymoon Killers(1969) and a true case from the late forties, 

where a criminal gigolo (Jack) feigns love to steal money from lonely, ageing widows. 

Angela, a former nurse, initially one of his victims, pairs up and assists him in his 

deception until jealousy sets in and the whole plan unravels. 

Composer Graeme Koehne is best known for his ballets and orchestral works, and 

in Love Burns, dance is never far away within its waltz and tango rhythms, and as part of 

Jack’s seduction method. The score is affirmingly tonal and direct with a nod towards 

French modernism and such Americans as Ned Rorem and Virgil Thomson, who was 

one of Koehne’s teachers. The cast of five is a strong one who cope very well with the 

demands of Koehne’s score, singing with passion and finding much humour to bring out 

from the libretto. Well cast as Jack, Mark Oates is a compelling and charming force 

whose eye is always after the money and the next victim, whilst Jessica Dean is an 

excellent foil to him, singing cleanly, although she is prettier than the overweight, 

neurotic nurse who becomes his partner in crime, life and on film. The supporting cast 

of three (Cherie Boogaart, Rosanne Hosking and Jeremy Tatchell) each play several 

supporting roles with flair. Together, with much choreographed movement, they ensure 

the quick removals of props, the onwards surge of the score and the inevitability of the 

plot. 

There is great balance between the singers, and the 10-piece orchestra – consummately 

led by conductor Anthony Hunt – is expert in handling Koehne’s witty score and its 

rhythms with assured ease. Remember that during the time when this was composed, 

Piazzolla’s tangos were all the rage, and of course, the dance itself is the dance of 

seduction. Amongst the finely chosen musicians, particular praise must go to the 

unerring charm of Janis Laurs (cello), as well as the brass and winds (Samantha 

Hennessy, Peter Taylor, Kristina Phillipson and Tim Kennihan).  Mention should also be 

made to the excellence of Simone Romaniuk’s sets and Cannon’s unerring eye when it 

comes to the finer details and machinations when played out on such a small set. This 

tragic tale is told with understated humour and brio; never does the score or plot lag 

and the sound – the balance between musicians and soloists, given the rather unfriendly 

natural acoustics of the space, was warm and clear. Yet another successful revival, on to 

the next, please. 
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